THE AESTHETIC APPRECIATION OF WORKS OF ART 


The process of appreciating aesthetically autonomous- 
aesthetic phenomena is one that harmonizes with man's 
basic nature and biophysical organization (Is Pe not 
true that the finite number of possible secondary con- 
tents for art represent as it were a compendium of the 
contentual constants of human nature? Is it not true 
that the principles of revision/of construction that 

are utilized by all artists to bring into existence/to 
form phenomena that are at the same time autonomous and 
aesthetic are principles that have been abstracted by 
artists from nature?)--which does not mean certainly 
that all Homo sapiens who are capable of regarding works 
of art as ends unto themselves become naturally inter- 
ested in so doing at a fixed point in the physical and 
psychical development of Homo sapiens. Many Homo sapiens 
who are capable of regarding works of art as ends unto 
themselves for example never become interested in so 
doing. Many Homo sapiens who are interested in regard- 
ing works of art as ends unto themselves for example 
never become capable of so doing that is to say they 

are never able to do so even though they are potentially 
capable of so doing. The process of regarding works of 
art as ends unto themselves/in terms of their intrin- 
sic values is it must be understood a process that must 
be learned by those Homo sapiens who are capable of ap- 
preciating aesthetically works of art. What then are 
some of the things that those Homo sapiens who do ap- 
preciate aesthetically works of art know/ know how to do 
that for example those Homo sapiens who are interested 
in and potentially capable of regarding works of art 

as ends unto themselves but who are not able to regard 
works of art as ends unto themselves do not know/know 
how to do? Certainly one of the principal things that 
such a potential appreciator of autonomous-aesthetic 
phenomena often does not know how to do is to regard 

his or her own life simultaneously from a first-person 
perspective and from a third-person perspective which 
Means among other things that such a spectator does 

not know/has not come to the conclusion that his or 

her life in particular is at the same time similar to 
and different from the life of Homo sapiens in general/ 
that human existence in general and that his or her exis- 
tence in particular is at the same time a comedy and a 
tragedy--which does not mean certainly that every Homo 
sapiens who is capable of regarding his or her own life 
and human existence in general simultaneously from a 
first- and third-person perspective knows how to given 
that capability appreciate aesthetically works of art. 





